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Surprising as it may seem, a cult film of the iconic director of the contemporary American cinema, Kill Bill by Quentin Tarantino, reveals structural parallels not only with the renaissance revenge play in general, but contains explicit references to Shakespeare as well. The paper aims at scrutinising the indebtedness of the movie in question to Shakespeare – keeping in mind that “the bard” maintains a status as an early-modern icon exactly via such gestures. An analysis of the film is offered through showing its parallels with the renaissance traditions of the dramatic revenge-genre. The discussion concentrates primarily on metadramatic/metacinematic devices and elaborates on the highly similar function of such devices in their renaissance and 21st century contexts. Another focus of the paper is the issue of violence as it appears in a spectacularly exaggerated form. The epistemological concerns behind the effects of the devices discussed (i.e. metadrama and violence) are also addressed, and are used in an explanation that draws a parallel between Tarantino and Shakespeare not only as authors who could make powerful use of the revenge-tradition, but who sometimes receive similar critique for preferring spectacle and illusion to reality. According to the argument of the paper such a critique is unjust, and is best answered if the works are regarded in their respective but similar epistemological contexts.

