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Informed by transversal theory, "Shakespace"-Shakes (as in Shakespeare) space-is a term coined by Donald Hedrick and myself for the particular articulatory space through which discourses, adaptations, and uses of Shakespeare have suffused the cosmopolitan landscape trans- historically. Unlike most writers and other figures in history with mighty spectral presence, the spaces through which Shakespeare has passed from the sixteenth to the twentieth and into the twenty-first century as an icon have been extraordinarily diverse and numerous. Of all authors in Western history, only Karl Marx and Sigmund Freud could be seen as comparable to Shakespeare, given that they too have stimulated, occupied, and affected countless commercial, political, social, and cultural spaces; there is "Marxspace" and "Freudspace." Yet, only Shakespeare has been influential for four-hundred years (he had a three-hundred year head start on Marx and Freud); only Shakespeare is consumed by people of most ages, especially nowadays, since he is mandatory reading at many levels of education in the West; and, because of Shakespeare's phenomenal status in Hollywood (with over twenty cinematic adaptations of his plays having been released between 1980 and 2002, not to mention one Academy-Award winning film about him, Shakespeare In Love), his popularity transverses class divisions. Furthermore, because Marx and Freud themselves often employ Shakespeare to support their arguments, they too are part of the imposing Shakespeare machine that in turn must always also inhabit their respective territories. The Shakespeare-influenced spaces, however conventional, alternative, or sometimes both, is Shakespace, a term that accounts for these particular spaces and the time or speed at which they move from generation to generation and from era to era. In this paper, I will show how Shakespace functions as a resistor, generator, and conductor of what I have termed "transversal power" as a result of certain epochal forces and transformations wrought by a multiplicity of influences: by early capitalism; by the great experiment of the new public entertainment industry in early modern England; by the interrogation of socially prescribed gender roles; by aristocratic and legitimation crises; by the desacralization of absolutist sovereignty; by cross-cultural collisions and relativizations deriving from exploration and colonization; by the scientific revolution and its confounding of official knowledge; and-to take this space into our own time-by the recursive force of the Western canonical tradition itself on Shakespeare's work.
