Katalin Tabi (Eötvös Lóránd University, Hungary), "Shakespeare's Text Set Anew: The Interpretation of Shakespeare's Hamlet on the Basis of Cut Performance-Texts"
Being Shakespeare’s longest play, it is unavoidable to cut it to some extent for performance purposes (unless one is called Kenneth Branagh). Directors edit the text to put more emphasis on certain elements of the plot and also to give a sharp edge to the otherwise complex and heterogeneous play-text. What thus remains from the text is what hundreds of spectators see and understand as the Hamlet in the theatre. This paper is aiming to offer a methodology of interpreting Hamlet through performance-texts. Most people go to the theatre rather than read the play, and this is the reason why such an analysis seems verifiable. This essay is an experiment to display what and how the performance-text itself can inform us about the interpretation of the play. W. B. Worthen calls the attention to the fact that there is no such thing as the text, let alone Shakespeare’s text, we can only talk of the mutations of an abstract work called – in our case – Hamlet. Yet, for the sake of manageability the starting point of our scrutiny is going to be the unanimously accepted text of Hungarian translations. For our analysis we are going to make use of various performance-texts of Hungarian Hamlet productions. Thus, apart from the analytical side, the historical aspect will also be taken into consideration. So what makes Hamlet? What is the prevailing Hamlet of different generations like? These are the questions this paper hopes to answer. 
