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Monografie uvadi Ctenare do slozitych peripetii zmén, jez probihaly na prelomu 19. a 20. stoleti
v ruské préze, dramatice a poezii, v divadle i vytvarném uméni. Promény estetiky i poetiky jsou
demonstrovany nadileinspiratort, predchtidctii samych ticastnikid moderny (A. Puskin, M. Lermontov,
E Tutlev, F. Dostojevskij, L. Tolstoj, A. Cechov, H. Ibsen, M. Maeterlinck, V. Solovjov, D. Merezkov-
skij, K. Hlavacek, V. Brjusov, K. Balmont, A. Blok, A. Bélyj, M. Arcybasev, N. Rimskij-Korsakov),
avantgardy (G. Apollinaire, V. Chlebnikov, L. Klima, A. Jarry, D. Charms, N. Gon¢arovova) i autord,
ktefi svou tvorbou k utvafeni mnoha inovaci fakticky ptispivali (A. Remizov, J. Hasek, K. Capek,
B. Hrabal, M. Cvetajevova, S. Jesenin, J. Wolker, O. Mandel$tam, V. Nezval aj.).

Bohaty, mnohdy poprvé publikovany obrazovy material podtrhuje vyznam propojeni jednotlivych
typli uméni. VerSe v originale i v prekladu autorky provazeji vyklady z oblasti literarni i vytvarné.
Poezie malifstvi je zastoupena dilem Grigorije Musatova, naturalizovaného v Praze. Art deco, roz-
vijejici secesni podnéty, rozsifuje zabér o material ukrajinsky. K hlubsimu poznani historie ruského
impresionismu pfispiva pozoruhodny obrazovy material z Ceskych sbirek. Marina Cvetajevova je
predstavena nejen jako basnirka, ale i jako pisatelka fady dramat a talentovana malifka, po urcitou
dobu blizka Natalii Gonc¢arovové.

Ze srovnavaciho aspektu je analyzovana i poetika ruské a ceské literatury. Pfedmétem vyzkumu
jsou nejen paralely v jejich vyvoji, ale i blizkost basnického citéni, vznikajici zcela nezavisle. Nejsou
opomijeny ani problémy v ¢esko-ruskych vztazich v mezivale¢ném tudobi, spjaté s odlisnou politic-
kou situaci v Ceskoslovensku a v Sovétském svazu. Srovnavaci sondy vedou k evropskému kontextu
a k problematice znaku, symbolu a mytu.

Autorciny vyzkumy potvrdily, Ze proklamovana diferenciace moderny a avantgardy je vyvazovana
faktickou provazanosti uméleckych postupti a jejich sepétim s predchozim literarnim vyvojem. Srov-
nani s dilem soucasnych autort tuto kontinuitu podtrhuje a naznacuje, kde hledat odpovédi na tizivé
problémy dnesni doby.
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The present monograph shows the complicated peripetias of changes which took part in the period from the
1870s up to the 1930s in Russian prose, drama and poetry, in the theatre and the fine arts. The transformations
of the aesthetics and poetics are shown in the interpretation of theworks of the inspirers, predecessors and
representatives of modernism (A. Pushkin, M. Lermontov, E Tyutchev, E. Dostoevsky, L. Tolstoy, A. Chekhov,
H. Ibsen, M. Maeterlinck, V. Solovyov, D. Merezhkovsky, K. Hlavacek, V. Bryusov, K. Balmont, A. Blok,
A. Bely, M. Artsybashev, N. Rimsky-Korsakov), of the avant-garde (G. Apollinaire, V. Khlebnikov, L. Klima,
A. Jarry, D. Kharms, N. Goncharova) and many others who enriched this literature from the semantic and
morphological points of view (A. Remizov, J. Hasek, K. Capek, B. Hrabal, M. Tsvetajeva, S. Esenin, J. Wolker,
O. Mandelshtam, V. Nezval etc.).

Many illustrations, some of which are published here for the first time, demonstrate how literature and
the fine arts have always been close to each other. The analyses of literature and the fine arts are illustra-
ted by poems quoted in the original and in the Czech translation made by the autor of the monograph.
The poetic vision of life is represented by Grigoryi Musatov’s painting, which is compared with A. Blok’s
and V. Khlebnikov’s poetry. Presenting Art déco, which develops the impulses of Art Nouveau, the book
also includes materials from the Ucrainian fine arts.. The history of Russian impressionism is shown on the
collection of pictures brought to Czechoslovakia after the Revolution. Marina Tsvetayeva is represented by her
poetry, drama and painting as well. Her contacts with the Russian painter N. Goncharova are also analysed.

Interesting parallels have been found between Russian and Czech literatures studied in a wider European
context. The problems in the Czech-Russian contacts in the interwar period are the result of different political
situations in Czechoslovakia and the Soviet Union at that time. Sign, symbol and myth are analysed on the
basis of genology.

The present research corraborates that the demonstrative differentiation between modernism and the
avant-garde is in actual fact compensated by their inner union and close connection of both of them with the
previous development of literature. The comparison with the present authors demonstrates this continuity
and shows where to find answers for the oppressive problems of the present time.
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Hacrosmas MoHorpadus BBOIUT YMTATeNA B CTIOXKHbIE Danuge Réicovd

HepUIIeTUH IIepeMeH, IIPOXOJALINX Ha pydexxe 19-20-ro
CTONETUII B PYCCKOIl IPO3e, paMe, MO33UM, TeaTpe, a

TaKoKe B M1300pasuTeIbHOM UCKyccTBe. Tpancdopmanms
9CTETUKM M TIOITUKH B 3TY 310Xy IIOKa3aHa IIOCPENCTBOM
MHTEpIpeTaliuy NpPOU3BENEHMUII BJOXHOBUTENEN,
IIpefIIeCTBEHHNKOB U mpepcraButeneii mMopepunama (A. Ilymkun, M. Jlepmontos, ®. TiotueB, ®. [locToeBckmi,
JI. Toncroit, A. Yexos, I. Vibcen, M. Metepnusk, B. Conosbes, [I. Mepesxkosckuit, K. I'maBauek, B. Bprocos, K. banbMoHT,
A. Bnok, A. Bensiit, M. Apupibames, H. PumckuitKopcakos), aBanrappa (I. Amommunep, B. Xne6unkos, JI. Knnma,
A. JKappu, . Xapmc, H. [onuapoBa) 1 MHOTUX APYIUX, KTO CBOMM TBOPYECTBOM CIIOCOOCTBOBA/ OTKPBITUIO HOBBIX
MEepCIeKTUB U Co3faHmio psga nHHoBaumit (A. Pemusos, S. Tamek, K. Yanek, b. Ipaban, M. IlBeraeBa, C. Ecenns,
V. Bonbkep, O. Manpensiiram, B. Hesan u ap.).

OOUIVPHBII PAL WUTIOCTPALINIL, MHOTYE U3 KOTOPBIX ITyO/IMKYIOTCSA BIIEPBbIe, ITIOAYEPKIBAET 3HAYEHNE B3aMOCBA3el
MEXIy JIUTEePATyPOIl ¥ )KUBOIMCHIO. VIHTepIIpeTanys IMTepaTypbl 1 >KUBOIMCU COTPOBOXKAAETCS LIUTaTaMy M30paHHBIX
CTUXOB B opuruHaje u B epesope Jl. Koot Ha genckuii A3bIk. [1oasus sxuBomnucy, 6rmskas broky u Xn1eOHUKOBY,
IpefcraBieHa TBopuecTBoM [puropus MycaTtosa, smurpuposasiiero nocie Oxsa6pbckoit Pepomroryy B YexocmoBakuio
1y >KuBIIero B [Ipare BIJIOTD 1O CBOEV KOHYMHBL.

Ap Jlexo, pa3BMBAIOLINIT IMITY/IbCBI CTV/ISI MOZIEPH, 3aTparuBaeT Ipo6/ieMy pycCKOYKPauHCKIX OTHOLIEHMIT B 06/1acTi
1300pa3nNTeIbHOTO VICKYCCTBA. bosee yrimy6/1eHHOMY ITOHVMAaHMUIO MICTOPUM PYCCKOTO VIMIPECCMOHM3MA CIIOCOOCTBYET
MHTepeCHas KO/UIeKIA KapTyH, HaxofAmasAca B Yexun. MapuHa l]BeTaeBa npefcTasieHa He TOJIBKO KaK I103TECCa, HO
U KaK aBTOP psfia IIbeC ¥ TATAHT/INBASA XyJTOXKHNILIA, OIIpefielleHHoe BpeMs 6mm3kasa Hatanmu [ongapoBoii.

IIpenMeTOM CpaBHUTENBHOTO M3YYEHUA ABJIAETCA IMO3TUKA PYCCKOM M YELICKOi nTeparyp. VIHTepecHbI He TOIbKO
Hmapa/UleNl UX PasBUTHA, HO TaKXKe OMM30CTb IMO3TUYECKON OOPa3HOCTY, BO3HMKAIOLIAs CIIOHTAHHO, 0e3 KaKoro-
-m60 HpPsAMOro KOHTAKTa. BHUMaHMe yhe/neHO Takke Mpob/eMaM PyCCKO—YelICKUX CBsA3ell B MEXBOEHHBIN HEepUOf,
00YC/IOB/IEHHBIX pasHOM MOMMTUYecKoit obcraHoBKoi B YexocmoBakuu u B Coerckom Corse. B 6onee mmpoxkom
€BPOIIeIICKOM KOHTEKCTe aHA/IM3MPYIOTCS IPOOIeMBl 3HaKa, CUMBOJIA ¥ Muda.

AHanus pasIUYHBIX aCHEKTOB 3TOJ HpoOIeMaTuKM HOATBepXpaeT, 4yTo AuddepeHuManus MofepHU3MA
VI aBaHIapfia, [EeKIapypOBaHHAas B MHOTOYVC/IEHHBIX MaHM]ecTaX, KOMIEHCUPYETCS HEOCIIOPUMBIMY, CIOXKHBIMU
U IPOTMBOPEUYMBBIMY BHYTPEHHUMM CBA3AMM MEXIY HUMIU, U B3a/IMOOTHOLIEHNAMY JMICIIO/Ib3YeMbIX XY/0XKEeCTBEHHBIX
npueMoB. [IpencraBuTeneit MoepHI3Ma 11 aBaHTap/a 0O'beMHACT TO, YTO Te M APYTie HaXOAV/IM TBOPYECKIe VIMITY/IbChI
B IIPEAbIAYLIMX MEPUOLAX PasBUTHA IUTEPATYPBl U VICKYCCTBA. TaKylo IpeeMCTBEHHOCTb IOJYEpPKMBAIOT elle Ooree
HAITIAJHO CONOCTAaBJIEHNs C TBOPYECTBOM COBPEMEHHBIX aBTOPOB. JTO, B CBOIO OYepe/ib, MOXKET OBITh yKa3aHMeM — I7ie
VICKaTb OTBETHI HA MHOTYE C/IOKHBIE U TATOCTHBIE IIPOO/IeMbI HAIIeTO BPEMEH.



