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The paper addresses the question of a variety of items allegedly associated with Shakespeare’s life which have disseminated across Europe, and now remain in the collections of reputable museums, often in display. Most of these items originate in the 19th century when the wave of Shakespeare idolatry generated both demand and supply of most extraordinary relicts. Customarily, the travelers visiting England were competently misled by the hospitable frauds and fell victim to their naivety, and gladly acquired their dear trophies. These items range from pieces of the notorious mulberry tree in Stratford to forged books and objects of everyday use such as, for example, Shakespeare’s chair purchased in the 1790s by the Polish Princess Czartoryska, currently displayed in the Princes Czartoryski Museum in Kraków (Poland), or Shakespeare’s death mask in the Grand Ducal Museum at Darmstadt (Germany). The emergence of these objects was naturally linked with the specific cultural atmosphere of the early 19th century: the interest in travel combined with rapidly increased mobility of travelers, the rise of the antiquarian trade, the intensity of biographical inquires of Shakespeare scholars (e.g. Edmund Malone), and the fantastic hopes awakened by spectacular forgeries (e.g. William Henry Ireland). The paper traces the astonishing provenance of these objects and, in particular, the paradoxes of their current status when the exclusion of historical authenticity has not banished them from exhibition rooms. 
Additionally, the paper attempts to isolate the 19th century pseudohistorical zeal which supposedly underlined the unselfish efforts to ‘save’ these objects from oblivion abroad, and the familiar insistence on acquiring and keeping souvenirs which continues to generate Shakespeare’s gadgets in places such as the reconstructed Globe in London, or Strafford-upon-Avon. Consequently, the paper stresses the ubiquitous – if somewhat puzzling - presence of Shakespeare in the cultural space other than critical discourse or performance. 
