Annamária Fábián (Eötvös Loránd University, Hungary), "'According to my bond...' - More or Less?: King Lear and its Bonds in its Adaptations"
In the famous first scene of Shakespeare's King Lear Cordelia is disinherited for her plain "nothing" and her plainer "I love your majesty according to my bond, no more nor less." All the events of the play later emerge from this vacuum of nothingness and from this bond, which turns out to be more than less, and which remains the only unquestionable reality by the end of the play. 


What if not only the king and his daughters, but also texts can (or cannot: see the other two girls of Lear) have this bond, so overwhelming and so powerfully (un)creative and (de)constructive? In my paper I would like to deal with the question of textual adaptation, with special attention on this bond of the origin text and the adaptations. I would like to examine the different "behaviours" that are possible for texts towards their origin text, which is, in this case, Shakespeare's King Lear.



The number of adaptations to be examined and compared is limited (only three will be discussed), time being a very powerful limiting force on the one hand, and due to the prolific work of post-Shakespearean writers, who rewrote  ("bettered", "slightly" altered or "genetically" recreated) the origin play, Shakespeare's King Lear. I therefore chose three plays to deal with, a restoration reconstruction (Nahum Tate's King Lear), and two twentieth century adaptations, a "communist" (Bond's Lear) and a "feminist" (Elaine Feinstein and the WTG: Lear's Daughters) approach. The three offer very different readings of the bond problem, and hopefully they will be able to say something not only about the Shakespeare-and-rewriters' texts, but about the general mechanism of literature concerning adaptations.  
