Lili Mesterházy (Eötvös Loránd University, Hungary), "The Taming of The Two Noble Kinsmen"

Brash Petruchio is in trouble. In Fletcher’s sequel to The Taming of the Shrew, Petruchio‘s second wife Maria swears that she will “turn him and bend him”, and “mold him into a babe again” in order to teach the famed wife-tamer a lesson. Although Fletcher‘s The Woman’s Prize, or The Tamer Tamed turns and bends Shakespeare’s 1594 play into a very different kind of story, beneath the layers of variation and novelty it constantly harks back to the premise of its predecessor: man and woman interlocked in the spasm of passionate warfare. 

In a few years after The Woman’s Prize, the two playwrights joined forces and collaborated on The Two Noble Kinsmen, a romance based on Chaucer's Knight's Tale. This paper explores how certain motives of The Shrew and of its sequel resurface in their rendering of the ancient story of Palamon and Arcite. What is Shakespeare’s and what is Fletcher’s take on marriage? Why does Katharine have to die in Fletcher’s version and how the image of a dead first bride reappears in The Two Noble Kinsmen? How are patterns of female bonding and solidarity represented in each play? In what way does that age-old theme, the battle of the sexes figure in the collaborated play about the amorous kinsmen?     

In raising these questions, I hope the answers contemplated will bring me closer to understanding The Two Noble Kinsmen by Shakespeare and Fletcher as well as the nature of their collaboration. 

