Márta Minier (University of Hull, UK), "A European Hamlet from 1929"
This proposed paper will focus on a Hungarian novelisation of the Hamlet theme (1929) by Árpád Juhász (1894–1945).
The novel is set against the backdrop of post-World War I Europe (Scandinavia and other parts of Europe), with the atmosphere suggesting the dawning of the Depression era (the novel was completed just before the outbreak of the American stock market crisis). This is a ‘corporate Hamlet’: the royal family is translated into a capitalist entrepreneur family bearing a very common Danish family name: Larsen. The plot is thus historically relocated to Juhász’s own time. Even though the action does not take place in Hungary, the book can be read as a fictional reflection on the politics and the spirit of Juhász’s day, wih relevance to Europe rather than Hungary exclusively.
The novel shows and debates a post-WW1 European identity in the making. There is a remapping of Europe in cultural terms: we are given an indication of what is in the centre and what is on the periphery. While discussing the Europe of Juhász’s Hamlet, there will be a special emphasis on how Hungary, the author’s mother country, and Britain are portayed in this rewrite. It will also be examined how contemporary Denmark is imagined int he book (some culture-specific elements come across as more or less authentic, some are a bit superficial or imprecise).

The paper will look at the characters of Hamlet, Bumbala (Hamlet’s black servant) and the Bringtowns specifically (an American family who visit England). (The latter characters are obviously Juhász’s inventions). Hamlet himself is presented as a broad-minded, well-educated polyglot European intellectual, who is also a spiritualist. This reworking also reinforces another strand of traditional Hamlet criticism, namely the myth of Hamlet as a poet and playwright. They perform his first play, Egérfogó [The Mousetrap], during the course of the action, and indeed this production works as The Mousetrap does in Shakespeare. 
The novel draws largely on Shakespeare’s play (most probably through Arany’s translation); it is in a sense – in John Joughin’s (2003) words –, “the following work and the work of following”, yet it is also a semi-independent artefact, deserving attention in its own right. 
