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Shakespeare’s has had a long-lasting popularity over the centuries not only with literary critiques and readers, but also with directors, actors, theatre makers and spectators. In my paper, I intend to concentrate on the theatrical Shakespeare and to examine what the most important concerns were in creating the Shakespeare-icon in 20th-century Western theatre making.   


My argument is that although during the 19th and the first half of the 20th centuries in the theatre, Shakespeare was present as a poet-playwright, and it was his textual corpus that was highly respected, later on, theatre people started to see him as a theatre practitioner. I would like to prove that in the 1930s-40s as well as in the 60s, when referring to past theatres was a path to follow, the presumed working mechanism of the Renaissance stage was considered as a model. 

I am giving instances of how experimenting directors’ – like Bertolt Brecht and Peter Brook – attitude differed from the classical and romantic approach, and how they associated the Shakespearean stage with their own theatres. At the same time, pointing at contemporary performances, I will also raise the issue of actualisation and modernisation in relation to Shakespeare. 

