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Although anatomy theatre and Shakespeare may not seem to be connected, the title is not a mistake. The Renaissance is fascinated by the workings of the human body, inside and outside as well. 
Inheriting the Greek tradition of studying the human corpus, the works of Hyppocrates, Aristotle and Galen; and revolutionarily clarifying it with the innovative findings of Vesalius, bodily functions became key issues. By understanding the microscosm of the human being, the mechanisms of corporeality, Renaissance people made an attempt to comprehend themselves, thus hoping to get information about the role and the position of the Renaissance subject in the universe. As the anatomical observations or the findings of the humoral theory become common knowledge, they all find their way to the Elizabethan theatre and Shakespeare’s plays. Titus Andronicus would be an obvious choice, but I argue that other plays, such as Macbeth could come into account.
In the common trend of investigating the anatomy theatre, Shakespeare’s works become an interesting subject, where the current milieu of the Renaissance anatomy can be modelled. Editors and publishers are more and more aware of the references on the human inwardness in Macbeth. Still, interpretations of the play rarely recognize the importance to go beyond the obvious representations of physicality (smelling of blood, talking of gender and hearing voices) and emphasize the more basic, the references to bodily fluids which also govern the drama.
It is also interesting to see how physicality occurs in William Davenant’s Restoration re-writing of Macbeth. 
