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      In this paper, I will seek to combine ideas of "National Shakespeares" and "Shakespeare as a cultural icon outside Britain", to address the recent surge of interest in Shakespeare in China as the international author sans pareil.  As China increasingly seeks to position itself as a future superpower and key international player, Shakespeare's position as international icon of High Culture is being recognised by Chinese scholars and cultural politicians. China seeks to measure itself against the West, not by emphasising Chinese cultural achievement, but rather by demonstrating Chinese skill in traditionally Western areas. I will argue that Chinese success and accomplishment in Western music, with large numbers of international prize-winning pianists, cellists, etc, as well adoption of Western opera and ballet, is being repeated in a drive for success also in Shakespearean performance and study. I will also discuss the All-China Shakespeare Festival launched in 2005, and scheduled again for May 2006, as an example of an increased appropriation of Shakespeare into Chinese national culture.

This paper will thus essentially address the cultural politics of Shakespearean study and performance in a society which both rejects Western influence and simultaneously seeks to excel in an area in which it has previously lagged.  Shakespeare is already well established in China but his work has hitherto been adapted and translated but increasingly he is being performed in English for Chinese audiences.

