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Broadside ballad  

- text  

o printed medium 

o the possibility of philological research  

 

- melody 

o oral tradition, collective memory  

o the need for documentation by ethnological methods  

o the need for interest in different types of sources  
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What types of melodies were associed with Czech broadside ballads?  

What style layers can be recognized?  

 

 

Melodies of spiritual and secular songs  

(Vímť já jeden krásný zámek – Nastokrát buď pozdravena)  

Kolek 1942 

             



 

Melody (18th century), variability (19th century) and regulation (20th. century)  

Maria, Maria, nad slunce jasnější. (text: 1729) 

         Manuscript, c. 1730 

 

  



 

Sources: melodic references 

 

- Reference to a specific melody (well-known note) 
 

 

- Reference to a known melody of another song 

 
 

- Reference to the common note 
 

 

- Reference to various melodies 

 
 

 

- without reference (most common) 
 

 

 

  



 

Sources: Printed notated hymnbooks 

 

Kniha chorální 1847 

 

 

 

 

 

Müller 1862  

 

  



 

Michał Marcin Mioduszewski: Śpiewnik kościelny (Krakov 1838)  

 

Najśliczniejsza lilija, Czestochowska Marija   Horo krásná, spanilá, ó žarošská Maria  

 

 

   Kolek 1942 

 

 

 

 

 

 
 
Other variants: Horo krásná, spanilá  

(Ó krajino spanilá), kde přebývá Maria 



 

Manuscript notated 

hymnbooks:  

Wowes, 1896 

 

 

- manuscript convolute  

of organ 

accompaniment  

to the local repertoire  

 

- Prague-New Town,  

St. Ignatius church,  

1896 

 

-  inserted and taped 

broadside prints 

 

 

 

 

 

 

 

 
  



 

Sources: ethnological documentation (records of oral tradition)  

- Institute of Ethnology AV ČR  

- exemplar of broadcast ballad + record with melody 

 

                                                                   



Stability and variability of melody 

Text            

 

 

 

 

Kolek  

1942 

(Žarošice) 

 

 
 

 

 

 

Wowes 1896 

(Prague - Karlov) 

 

 

 

 



 

Variability of melody – stability of form and rythme 
 

Má duše schovej se (Bude vojna bude)  
 
Sušil 1 

 
 
Sušil 2 (= 2nd voice) 

 
 
Normative redaction (Korec 1893) 

 

  
 
 

  



 

Preharmonical scales 

Natural aliquote scale  

 

Lydical scale (overtone flute) 

 
 

 

Mixolydical scale (overtone flute) 

  
 

           Kolek 1942 

  

 

Overtone flute (flétna koncovka) 

 
 

 



 

Natural trumpet scale   

 

Dur scale (natural trumpets, french horns): 

 
 

                             Valved (chromatic) brass bands – post 1850 
 

                               
 

     
 

 

„French horn quints“ in vocal melody 
 

Má duše schovej se, Sušil  (= 2nd voice) 

 
 
Má duše schovej se, Sušil (with improvized 1 voice) 

 
 
 



 

Other diatonical accompaniment instruments 

bagpipe (dudy)     

dulcimer (cimbál) 
 

button harmonica (post 1840 - 1850) barrrel organ (kolovrátek)  

 

           

   ¨ 
 

                     Šebestián Kubínek (1799 - 1882) 
 

                          

 

mostly preserved repertoire:          

post 1900 
 

            
 
 
 



 

Typized harmonic patterns (moll – dur – moll)  

         

Key harp (háčková harfa / Hackenharfe – česká harfa / Böhmische Harfe)   

          Kolek 1942 

                                      

 

 

 



Travelling melodies: overnational repertoire?  

 

Latin version Czech version German version 

Maria, Maria,  

ave amabilis, 

decora, nobilis, 

et ineffabilis,  

Maria. 

Tu luna pulchrior, 

tu stellis purior,  

tu sole clarior,  

Maria. 

 

Maria, Maria,  

nad slunce jasnější 

nad měsíc krásnější, 

nad perly vzácnější, 

Maria. 

Budiž pozdraveno 

tvé přesladké jméno,  

na nebi, na zemi,  

Maria.  

 

Maria, Maria, 

du übertriffst gar weit 

Sonn, Mondes Herrlichkeit, 

der Perlen Kostbarkeit, 

Maria. 

Dein Nam ist Hönigsüss, 

den tausendmal ich grüss, 

ach, meiner nicht vergiss, 

Maria. 

M. Mioduszewski, 1838 Královéhradecký kancionál 1847 Lobklingende Harffe, 1730 

 

Polish version  Slovak version Slovenian version Croatian version 

Maryja, Maryja,  

witaj ukochana, 

od Boga wybrana, 

Niewypowiedziana  

Maryja. 

Nad księżyc piękniejsza,  

Nad gwiazdy czyściejsza, 

Nad słońce jaśniejsza  

Maryja 

Ježiš, Ježišu,  

nad slnko jasnejší 

nad mesiac si krajší, 

nad perly vzácnejší, 

Ježišu môj. 

Meno to presväté, 

nech je zvelebené,  

nábožne uctené, 

Ježišu môj. 

Maria, Maria, 

ti premagaš sonce svitlo, 

vse zvezde iz nebo,  

iz tvojo lepoto, 

Marija. 

Kar je nar lepšega, 

kar je nar bolšega, 

se s tabo ne zgliha, 

Maria 

Marija, Marija,  

o zvizdo Zornica, 

prelipa Divica, 

rumena rožica,  

Marija.  

Kraljice angelov, 

utiho grišnikov, 

družba svih putnikov,  

Marija.  
M. M. Mioduszewski, 1838 1882  - JKS 1937 Rkp. 1776 Spomenici glagoljaškog pjevanja, 1982 

 



Traveling melodies: La paloma (c. 1860) - Hřbitove hřbitove - Die weisse Braut (1867)  

 

  

 

 


