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No Words Play

Only one character. A chair is placed in the middle of the stage, a door at either side, a chalk-board or a similar device for drawing upstage. Morning.

Character enters from the other side than where the door is. He had just got up, still looks sleepy.

He yawns and stretches his hands. Scratches in the testicle area, too.

He goes to the corner upstage, his back toward the audience, and brushes his teeth. Meanwhile, thrown newspaper lands behind the door. He washes his face, very aggressively and loudly.

He opens the door, picks up the newspaper and looks out to the street several times. He nearly closes the door, but looks out again and observes the street. Then he closes the door. Puts the newspaper on the chair.

He walks away from the door, then returns, opens the door quickly and looks out. Closes the door, shakes his head and sits on the chair to read the newspaper. As he turns pages, three knocks are heard. Along with these knocks, his body shakes unconsciously.

With the newspaper in his hands he rushes to open the door. There is no one outside. The play with observing the street again.

He returns to the chair. The knocks, shaking, rush to the door and observing the street again, as before. He closes the door, makes two or three steps to the chair and jumps back to the door, opens it, looks out, sees no one, closes the door and lively, gets back to the chair, whistling.

Whistling and skimming through the newspaper. 

Puts the newspaper on the floor, silent, serious appearance. Knocks and trembling again. Pause.

Knocks and trebling again. Then more knocks, more trembling. The knocks shake his whole body, he falls off the chair, his body is trembling more and more intensively, the knocks still shake his body, and he rolls on the ground as in spasm. When exhausted, the knocks stop, he stops shaking.

He is lying on the floor, his head covered with his arms for its protection, and breathing fast. 

After a pause in his breathing, a single knock is heard. He rushes to the door, opens it and stands frozen. With his sight he creates an image of a person in the door. He follows the imaginary character entering the room, closes the door gently behind it. Follows it with a soft step to the board in the back of the stage, still observing it, tense.

Smoothly takes a chalk and draws a woman’s face, her hair, and then—somewhat schematically—her body and skirt and legs. Steps aside, observes. Nods.

One knock again. Erases the drawing rapidly, runs to the door, opens it, follows the second entering imaginative character, approaches the board, takes chalk and schematically draws a woman, with exaggerated chest, waist and hips. 

Adds breasts.

Steps aside smiling, leans against the board with a great relief and an expression of satisfaction in his face. He stays content in this position for a moment. Then he checks his drawing again, nods, and starts to walk around the stage. 

After one or two rounds he approaches the drawing, leans against the board with his hands and mouth, as if kissing the face and touching the breasts. Some marks of this action stay visible on the board when he rapidly moves aside, leans against the board with his back and produces sounds and facial expression of satisfaction.

Knock(s) again. He is stricken by the sound. Erases the drawing in panic, but leaves some parts of the silhouette untouched. Jumps to open the door. No one is there. He closes the door and opens it once again, looks out in real surprise then observes the street again as in the beginning.

He closes the door quietly. Goes back and picks up the newspapers. He recognizes he had not erased the drawing properly, shakes his head and erases it.

Then he sits again on the chair and skims through the newspaper for a while. Then he stares to the audience, reflecting, thoughtful. He makes the movement as if to stand up, but changes his mind and sits back. A stare into audience, then stands up slowly, puts the papers on the chair. Goes to the board.

Takes a chalk and rapidly draws something that could resemble a woman’s silhouette. Steps back, observes it, shakes his head and makes a correction. This happens again and again. His corrective effort becomes more intense and the results are getting worse. The corrections finally replace the whole drawing, leading to its destruction. 

In the end, when the figure does not resemble a human being at all, he steps back, turns toward the audience. The chalk falls off his hands. Shocked he turns back, kneels down.

He starts to cry and bends to the floor. 

He cries.
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